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PREFACE. 



This publication is one of the most complete books of its kind ever offered to lovers Of 
the banjo. It contains all the necessary elementary instructions to enable one to play the 
banjo by note, which is the only way the study of any musical instrument should be undertaken. 
There are exercises and chords in nearly all the different keys in which music is written for this 
instrument, and many examples showing the manner in which some of the passages found in 
banjo music should be played. 

This book also gives several of the most popular songs of the day, to be sung with banjo 
accompaniment, or used as duetts for two banjos. 

Most of the songs are copyrights, and are not to be found published for the banjo in any 
other form. Besides all this, there are twenty of the most popular pieces of the day, carefully 
arranged as waltzes, polkas, schottisches, and jigs, giving a larger variety than can be found in 
any book ever offered to the public. In fact, this book contains many months’ amusement for a ' 
banjo player. ! 
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RUDIMENTS OF MUSIC. 

VALUE OF NOTES. 

Musical Bounds are expressed by characters called Notes ; and, as these sounds may be Ion* <* 
snort, their duration is indicated by a particular form of the note. 

The longest sound is designated by this character, <=?, which is called a Whole Note, the dura- 
non, or time of which, is determined by counting four. 

A sound continued but half as long, that is while counting two, is expressed by a Half Note, 
the stem of which may be turned either upward or downward, thus ; J f* 

A Quarter Note, or one count or beat, is made thus J f with the stem either way. 

All notes of shorter duration, are expressed by bars across the stems, thus ; Eighth Note J* 

Sixteenth Note fc Thirty-second Note § * 

* * «r* 

When several notes of the same charac ter foll ow in succession, the bars are usually connected 
in this manner, Eighth Notes thus ; n m Sixteenth Notes thus ; / 3 m etc. 

We often find eighth and sixteenth notes connected in this manner, J and other oom 

binations, as follows ; ji m m , 

The first seven letters ot tne alphabet are used to represent the different tones ; viz,, A B O D 
KEG. 



The first thing necessary for notation is the staff, consisting.of five lines and four spaces. 



THE STAFF. 



When five lines are not sufficient to represent all the sounds, lines are added called ledger lines 



Notes are distinguished by their position ou the staff. 

A sign called a Cleff is used to establish their names. 

There are two kinds of cleffs used in music. The Treble or G cleff, 
The treble cleff only is used for Banjo Music. 

Copyright mdccclxxxv, by T. B. Harms & Co 
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RUDIMENTS OF MUSIC. 

THE RESTS. 

Srery note has its corresponding Rest, denoting Bilence, or a pause ; 

EXAMPLE. 



NOTES. 




TIME. 

By Common Time which is expressed by these characters, g or ^ and sometimes by the fig* 
ares § or ^ etc., we understand that each measure contains music to the value of four beats, et 
one whole note, which is made up in time by any combination of notes or rests, thus ; 



Ffc i i — 3 


55 


5 ■: 








vJD 1 —d * 







!ount 1, 2, 3, 4. 1, 



The various figures used in indicating time are these. The upper figure indicates the number 
of notes to a measure, and the under one the kind of notes. 



Common Time. Three-four time. Two-four time. 




Four Quarter notes. Three Quarter notes. 



EXAMPLE. 




12 3412 34 12 341 2 34 





A Rest is a character indicating a temporary suspension of sound or pause while playing. 
There is a rest to correspond with every note, and which has the same value in regard to duration 



of time as the note. 





RUDIMENTS OF MUSIC. 



Whole rest. Half. Quarter. Eighth. Sixteenth. Thirty-second. 



A Dot placed after a note or rest, increases the value or length of the note or rest one-half of 
its original value. For example ; when playing a half note, you count two, but should a dot 
be added, the note is held while three is counted, thus ; 



EXAMPLE. 



SHARPS, FLATS and NATURALS. 

In order to alter the tone or pitch of a note, and to bring in use the half tone which exists be- 
tween two whole tones, characters called Sharps and Flats are used. A Sharp (ft) placed before a 
note, raises it a half tone. 

A Flat (ft) placed before a note lowers it a half tone. When these signs are placed at the 
commencement of a piece immediately after the eieff, thus : — — they are called the signature, 
and designate what key the piece is in. g >— - — 

tr 

When so placed they affect all notes throughout the piece bearing the same name as the lines 
nr spaces on which they are placed. 

A Natural (ft) placed before a note, cancels the effect of a ft or ft on all the following notes of 
the same name or degree in that bar, and restores the note to its original tone. 

Besides being used for the signature of a piece, Sharps and ‘Flats are introduced in musical 
compositions, and are then called Accidentals. 

An Accidental (ft, ft or ft) placed before a note, affects all the following notes of the same name 
in that bar only. 

The Tie or Slur, is a curved line placed over or under two notes of the same degree on the 
staff and indicates that the first note only is played, and the sound prolonged the value of the two 
notes. 

EXAMPLE. 




THE SLUR. 

The slur is a curved line placed over or under two or more notes, occupying different positions 
on the staff, and signifies that they are to be played in a smooth and connected manner. 

THE TRIPLET. 

When the figure and a slur are placed over or under a group of three notes, the group is 
termed a Triplet, and the three are played in the time of two notes of the same value, 

EXAMPLE. 







6 RUDIMENTS OF MUSIC. 

* 

This «ign ^ which is termed a Pause or Hold, when placed over a note or, rest, indicates that 
the player can hold the note or rest beyond its regular time. 

The Grace note, is a small note placed before a large one, and generally borrows half the value 
of the principal note, which consequently must be played shorter. 



EXAMPLE. 

WRITTEN. PLATED. 




When the grace note has a line drawn through it, thus; ft it. is played very quickly and takes 
Tory little time from the note before it. 

Double Bars are used to divide a piece of mttsio into two, three or more parts, called strains,, 
and are always placed at the end of a piece of music, or strain. 

When dots ; j are placed on one side of the double bar, the part on the same side as the 

dots is to be re- - - ** peated. 

The letters D.C. placed at the end of a piece, or a double bar, signifies to go back to the be- 
ginning, and play to the double bar with a pause ^ over it, or the word Fine,, which means the end. 

When the sign or the letters D.S., are met with, it signifies to go back to where a similar 
sign is placed, and play to the end indicated by the pause, or word Fine at the double bar. 

When the figures 1 and 2 are placed at a double bar thus ; s 





I lit: t~ m: 1 









' MUI 








Wl 








-1 





They signify that in repeating the strain, (which is indicated by the dots at the double bar,} 
the part marked 1 is omitted, and instead of it, the part marked 2 is played. 

Marks of expression to indicate loud f andjf the latter meaning very loud, JD, soft, and pp 
very soft. 

MANNER OF HOLDING THE BANJO. 

Rest the rim on the right thigh, let the thumb of the left hand rest lightly on the neck near 
the nut, so that the hand shall not be at all cramped, but free to move gracefully up and down the 
finger board. 

THE RIGHT HAND. 

Rest the upper part of the wrist, or fore arm upon the rim about three inches from the tail 
piece, place the little finger on the head near the Bridge. Pick the first string with the second fin- 
ger, the second string with the first finger. Use the Thumb on the third, fourth and fifth strings. 
This is the rule in all playing, except in chords of four or more notes, when the third finger also is 
used. 

All the fingers of the left hand are used in stopping the strings — except the thumb. 

“POSITION" AND “BARRE.” 

Each fret on the Banjo represents a Barre or Position. When the hand is next to the nut It 
is said to be in the first position. 

Each position is determined by the fret that the first finger is on. e A 

Do not confound the term Barre, with the term Position. In making a Barre, the first finger 
is placed across the finger board so as to cover two or more strings. 

ADVICE TO THE BEGINNER. 

“ There is no Royal road to knowledge.” If you wish to become an expert Banjoist you must 
work. Inquire of any skillful inusician how he acquired his success, — he will tell you by hard study 
and perseverance. 






HOW TO TUNE THE BANJO. 

Tune 4th or silver string to A, or near it. Stop 2d string at 3d fret, tune 1st in unison. 

Stop 4th string at 7th fret, tune 3d in unison. ii 1st “ ii 5th “ 5th “ <( 

“ 3d “ “ 4th “ “ 2d ‘‘ “ 

I - 

NATURAL SCALE ON BANJO. A MAJOR. ' 

I ith String. [3d String. 1 2d String. I 1st String. 1 5th String J 1st String. 



4th string. 
Nut 
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3d string. 2d string. 



Open£. 

2df.F. 




2 f . C. 
4f.D. 





The diagrams above will explain the correct fingering of the Scale of A Majo 

EXERCISE No. 1. 



SCALE EXERCISE. 
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MY PET WITH GOLDEN HAIR. 

SONG AND DANCE. By 

Tempo di Schottische. 



By M. H. ROSENFELD. 
Arr. bj G. L. L. 
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GERTURDE POLKA. 
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Tune 4th String' to B. 
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By GEO. L. LANSING. 





